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About this book 
 
 
 
 
 
 
 
 
 
 
The following chapters are written by 
appropriating text from four different collections 
of Cigarette Cards manufactured in the 1920s. 
In each case, the numbered cards provide a 
unique structure and care has been taken to 
remove all direct reference to the collection’s 
subject matter. 
 
 
Anna McQuillin 
March 2014  



 



 

 

By Another Name 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
A British Queen 
Mrs Herbert Stevens, carried erect 
Fine glossy abundance, free flowing 
Continuously along her stem. 
Large, full and perfectly formed 
Pointed centres. 
Two eyes for exhibition: 
Dark olive green – a very attractive colour. 
For decoration, from four to six eyes 
Growing under glass 
 
The familiar soil disappoints. 
In the summer months 
Mrs Stevens favours Los Angeles, 
Facing south away from the afternoon sun; 



 

A sheltered position. 
But for now, for the majority of the year 
Requires protection, a bed of proportion: 
Medium-sized, semi-double. 
 
In youth unrivalled, 
Mrs Stevens could have been Mrs to any one of 
them 
(So justly entitled) 
Pillar-poised, 
Calling forth admiration from all. 
Throughout the season  
Reducing them,  
Sparing those that should be avoided 
Starting with the well-ripened ones 
 
George Shawyer, 
Introduced in 1911. 
Of considerable substance,  
Rose to success producing ‘Ophelia’ (1922) 
And met the now Mrs Stevens 
At the opening premier. 
Ambitious of present popularity, 
Shawyer was suitable 
But almost impervious to pruning. 
 
Compte G. De Rochemur,  
Introduced in 1920  
As Editor-in-Chief of The Daily Mail, 
Unique of position. 
According to Mabel, 
Responsible for developing Morse Code. 
Well formed, at best 
Only suitable for house ornamentation. 
 
Alfred West 
Introduced in 1922. 



 

Heavily timbered, 
Too used to general utility. 
Superlatively wise in the subject of  
“American Independence Day” 
Then on the 4th of July, 1923 
Was deservedly rewarded. 
 
General McArthur 
Introduced in 1905, 
(Made The General (1920)) 
Satisfied the most exacting demands.  
Perfectly hard, stiff manner,  
Covered in dark leather. 
Moved from Ashtown to Chatenay 
Delightful in the bud stage. 
 
J.B Clark 
Introduced in 1905 
Allured by a strong damask perfume  
Which did not fade. 
Unsurpassed in distinction 
By rich profusion  
Was lost to Caroline, 
Rampant to test out any other buttonhole.  
Wasn’t worth a florin. 
 
Edouard Herriot 
Introduced in 1913 
Dwarf,  
Made more distinct by a shell-shaped 
Best yellow and bright cherry crimson bloom  
Had an interest in large pyramidal clusters 
And their part in melody. 
Immune from the severity 
And the weathering of time. 
 
 



 

F.S Harvey-Cant 
Introduced in 1913 
Almost identical in height 
Vigorous in nature, a persistence grower 
Lasting well, and as yet  
Unequalled, Indispensable, 
Such a flame would make one blush. 
 
Charles Lamplough 
Introduced in 1920 
10 feet high, 
Undoubtedly one of the nations leading climbers, 
Choosing globular builds 
With helix centres and severe arches: 
Thrived in almost any situation. 
 
Henry Nevard 
Introduced in 1922, 
Sectioned (1923) during the second week in March. 
Met in better shape 
Before the continuous carry on 
With most unique combined merits: 
Ideal for bedding massing  
Or pot culture.  
 
H.R Darlington 
Introduced in 1919 
Beautiful, bronze, 
Prince Charming,  
A golden emblem,  
Required for exhibition purposes 
Whilst branching out in Covent Garden. 
 
Hugh Dickson  
Introduced in 1919 
Couldn’t be pegged down. 
Acted under the guise of a rambler, 



 

Free flowering 
To beds of more valuable varieties.  
Exceptionally good  
And lasted from the middle of June until late autumn.  
 
Bertram J. Walker 
Introduced in 1915 
Practically thorn-less, 
A habitual type, 
Of those inclined to droop when cut 
From their coral cluster 
Towards chastity 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

Minutes 
 
 
 
 
 
 
 
 
 
 
 
 
 
1:00: Places weight on left leg and body 
pivots forward on left foot. 
1:02:The flatter trajectory necessitates 
a new position: body leans back from 
waist 
2:00: Turns at hips to bring left shoulder 
forward. 
2:18: Weight is still borne by left leg (to 
give required direction). 
3:00: Right shoulder is raised as high 
as possible to assist reach. Once at the 
highest point the right arm is guided 



 

downwards. No time to take an ordinary 
swing. 
4:00: Started by right lift of shoulder. 
Arm and wrist remain firm until elbow 
bends. 
5:00: Arm taken back well up and body 
turned back at hips. 
5:21: Right foot comes to the ground, 
swung forward, almost parallel to the 
ground with face upright. At moment of 
impact, face is turned over, right over. 
5:38: Imparting spin. 
5:52: Body turns forward at hips. 
6:00: Body turns back at hips at start, 
open-faced. This is a result of the V, of 
the thumb and the finger. 
7:00: Characteristic of the English: the 
appearance of hurling. This is caused 
by the vigour of the body turn, which at 
times causes the body to jump right off 
the ground. 
7:34: Almost on a level, body turning. 
7:44: Face closes as it comes forward.  
8:00: A round body. 
8:05: Arm bent at elbow, wrist angled 
back. Head is dropped down with face 
slightly closed. 



 

8:12: As left leg comes forward, body-
weight is transferred on to it. 
8:46: To counteract closed face, pace is 
increased by an upward movement of 
head. 
8:51: At the moment of impact, a 
turning of body at hips. 
9:00: Fine, sweeping, precisely 
illustrated. 
9:02: Head is kept up well above level. 
9:16: Lowering of head is advanced by 
dropping arm. 
9:28: Right shoulder comes forward.  
9:30: A Shot (Note: body leaning 
forward.) 
9:32: Lowering, to assistance 
10:00: Driving 
10:13: A low pitched bounding sound 
builds from behind. 
10:18: An accurate judgement of 
trajectory and pace. Too high a 
trajectory will carry it beyond, too low a 
trajectory will put it between the 
orthodox and the hammer. 
10:52: Slightly closes face, with face 
opening a little before it is hit. 
11:00: Forearm is rolled back, turning 
knuckles underneath.  



 

11:15: Angling body in relation to 
direction of arm swung, at the same 
time being turned forwards by roll of 
forearm. 
11:18: Body turns at hips from place of 
impact. 
12:00: Arm is bent at elbow after 
impact. 
12:56: Face turned down towards the 
ground. 
13:00: Stammers 
13:54: Body turned back at start from 
hips, face almost upright.  
13:55: Body angled back in relation to 
arm in upward swing. 
14:00 Brought forward almost parallel 
to ground until, after moment of impact, 
with arm straight, head rises as 
shoulder opens. 
15:00: Shoulder high: an awkward one 
to deal with, the American. 
15:33: Taken back and raises head 
high. 
15:45: Arm well in front of body, i.e 
nearer. Body turned forward at hips.  
15:46: Arm is raised shoulder high: 
forms a continuous line with dropping of 
the wrist. 



 

16:00: Wrist is firm and forearm turned 
back so that knuckles face toward. 
16:18: Drops head down, face is angled 
back at nearly 45 degrees. 
16:23: Very sharp forward and 
downward sweep of arm. 
16:30: Arm straight and rigid, body 
turning forward at hips.  
17:00: Running forward, taking back the 
rigid wrist, kept well up. 
17:03: Open face. 
17:27: Leg is straightened and swept 
well round of body.  
18:00: Body has turned forward at hips 
and weight has been forced forward. 
(No time is lost in moving.) 
18:02: Illustration shows position: Face 
starting to close, looking along the line. 
18:50: On impact starts to turn over. 
Not very well received. 
18:51: Forearm rolls forward.  
19:11: Direction is out of picture. 
19:32: Kept uppermost by a backward 
roll of forearm  
20:00: Angling face backward, kept 
away from body. Arm is bent. 
20:17: Sudden straightening of forearm, 
which rolls forward to close face. 



 

Movement completed by slick flick, not 
produced with a smooth swing- the 
method of taking back points butt 
towards.  
20:36: Grip is with top of hand on 
topside with thumb up the side. 
21:00: Just before impact arm starts to 
straighten, swinging head sharply 
forward. 
22:00: The Czecho-Slovakian. It is 
necessary to drop low. 
22:46: Head being dropped low and 
remaining behind arm, until after the 
lowest point of its swing has passed. 
22:49: Forearm is kept rolled back  
22:58: When impact is made, swings 
upwards to give lift. The shot illustrated 
has been made on the run forward. 
23:00: Lets the forearm roll over, 
bringing knuckles on top. 
23:17: Elbow bent and wrist firm 
24:00: Right foot takes body weight. 
24:24: Body is turned at hips, right 
shoulder lowered. 
24:57: Right shoulder comes up as 
body pivots forward on hips. To 
counteract forward momentum of body: 
controls momentum.  



 

25:00: Body is turned back, head raised  
25:23: Right foot comes to ground, 
knee bent, body lowered 
25:45: Knees coming forward and met 
in advance of body. Face is angled 
back very slightly. 
26:00: Knees bent, face is open, turning 
knuckles. 
26:31: Now parallel with ground, 
accelerating pace. 
27:00 As illustrated: has bounced high 
and has given no time, it has come 
forward. 
27:12: About waist high, it has been 
forced with only a slight upward 
movement. 
Note: thumb up. 
28:00: Maximum body movement 
started by a dropping of head to level. 
28:09: Arm starts to swing forward 
28:12: Body weight starts to transfer to 
right leg as body comes forward.  
29:00: Turn. The ambidextrous Italian,  
29:01: Caught with weight on the wrong 
foot and swung forward, full stretch. 
Calling for a fine sense of balance. 
Fig.1 shows just before impact. 



 

30:00: Forced to jump, in time with both 
feet off ground. 
30:04: Travelled a comparatively short 
distance forward and slightly 
downward. 
Note: body has been dropped forward 
with left shoulder lowered. 
31:00: Face has been taken back, with 
body turned back at hips. 
31:37: As jump forward has been made 
and body has turned forward, arm has 
swept forward and slightly downward.  
31:48: Face angled back to impart cut. 
31:49: Wrist turned back to get right 
angles, otherwise whole of arm rigid. 
32:00: Shot illustrated has been made 
from middle of right. 
32:10: Head just below shoulder level, 
face angled back. 
32:56: Right shoulder movement is 
checked by left leg coming forward. 
33:00: One of the leading English. 
33:12: Gets well down, as knees bend 
to bring level. Thus minimising dropping 
of head and body is lowered. 
33:32: Wrist turned back before impact. 
34:00: The American, nearly reached 
the ground, body goes forward in the 



 

‘lunge’. Actual action is almost a jab 
made by a straightening arm. 
34:12: Angled back to loft, fairly sharply 
over. 
34:14: Left arm is used to assist 
balance. 
35:00: An unguarded spot. Might cover 
if time were wasted in waiting. 
35:22: Coming forward as much with 
head to present face square in line. 
36:00: His grip and stroke is with 
knuckles, and thumb angled across 
back. 
36:16: Turned to bring his right side 
toward. Jumped across off left leg. 
36:24: Taken back over left shoulder 
and pushed sharply forward and slightly 
downward. 
36:39:Hit, and impact is made just 
before arm straightens. 
37:00: Dipping overhead, directed from 
a position. 
37:17: Swept sharply downward and 
forward. Head dropped below wrist. 
38:00: There is no time for a smash 
when one is safely out of reach. 



 

38:48: Without expending energy, 
angled slightly forward to give a 
downward flight. 
38:52: Forced slightly back. 
39:00: This shot is timed early, that is, 
well in advance of his body. But hit 
when started to swing 
39:03: At start, body has been turned 
sideways. 
39:30: Face is turned back to impart 
control. 
40:09: The Bounding Basque. Face 
upright just before moment of impact, 
hit wrist is turned up. 
40:12: Perfect timing is essential: as 
early as possible. 
41:00: A master, an expert in its use. 
41:06: Face forward and downward 
across, imparted.  
41:12: Left to “hang” in the air before 
dropping sharply. Necessary to gain a 
proper body position for a natural 
starting above level. 
42:00: Instinctive, demands perfect 
timing.  
Met while body was still moving forward 
and before left foot had come to the 
ground. 



 

43:00: Trapped by a dipping of her feet, 
with no time to go forward or back. 
43:01: Shoulder lowered below point. 
43:34: Face is angled slightly forward. 
44:00: Defensive: this should not be 
made from choice, but only when 
forced. 
Shown caught moving away, quickly 
before passing him. 
44:06: Knees bent, shoulder lowered to 
prevent dropping of head. 
45:00: Caught on the wrong foot while 
advancing, weight swinging sharply 
across. 
45:39: There is little or no assistance. 
46:00: Hard hitting, deadly, prepared. 
46:28: Standing facing, taking back 
behind head and leaning with all 
weight. 
46:50: Arm coming to full stretch 
47:00: Had ample time to get in position 
for this, thus avoiding the body. 
47:46: Body has been leaned back, 
raised on left toe and turned forward at 
hips. 
47:52: Has been struck just after the 
highest point and started its downward 
swing. 



 

48:02: Very severe. Overhead hit much 
further in front of body. 
48:29: With a stance sideways, body 
weight goes forward. 
48:59: Face has been turned to angle 
across. 
49:00: A severely cut back, a variation 
to a more forceful drive.  
49:12: By a semi-defensive shot, 
caught slightly out of position, coming 
close to body. Any more orthodox 
would have been too cramped. 
49:32: Taken over shoulder, “chopping” 
down under and side. Margin of error is 
small. 
50:00: This “freak”, more or less 
normal, grips at the end immediately 
above.  
50:02: At start doing little more than 
steadying. 
50:57: Hand tightens by sudden thrust 
of left hand over right. Direction is 
mainly controlled by timing. 
  
 
  
End of game. 
 



 

Garden Hints 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
(50) That was last time I remember seeing it, 
laid bare and plunged to its rims in ashes. I 
moved further towards it to separate the old 
from the rest. Was it because of my will or 
theirs that I wanted out by the simplest way? By 
decorative windows or out of doors. (49)  
"It is a mistake to strike a match in a dry, airy 
attic!" 
The old man spoke at last. He began to wrap 
them in oiled paper to preserve what was left. 
"The ideal place is a shed with a thatched roof 
and an earthen floor." 
Another voice cried out: 



 

(48) "Professionals have laid down rules for this 
practice, the right way and the wrong way. 
Success is unlikely unless they are followed." 
He pressed his fingers into his palm and closed 
tight the Auratum, about the size of a walnut. 
(47) A detail of importance: the next few hours 
stretched out in the cultivation of 2 half parts 
and the next move, at approximately eleven at 
night, by 5 or 6 parts. In the early hours, 9 or 
10. Rather vigorously he insisted that it must be 
kept clean and provided for. The topic remains 
closed for the next two or three days. An 
excellent methods when exposed to the air for a 
few hours. 
 
(45) Often taken with what is called ‘a heel of 
the old wood’. The eldest member is removed 
with a downward pull, which brings a little piece 
of the severed cutting with it. 
“Men of this kind often form roots more readily 
than others.”  
This voice belonged to W.D.Wills. 
 (44) “More bases are ruined through incorrect 
procedure than any other cause.” 
I was kept there a minute or two until the 
moisture had spread over the surface of the 
ground. In hot weather they would benefit from 
the daily use of a syringe. (43) I watched as it t 
became over-crowded and soon they insisted 
we were taken out and set further apart.  
 
If their practice should not be grasped (H.O 
called it “pricking off”), a blunt pointed stick is 



 

thrust in the side and with the other hand is 
gently removed. If damaged they will perish in 
the bottom of the hole, others pressed firmly 
against them. (42) Care must be taken not to 
expose the subject for too long. They are 
placed 10 inches apart to allow the hole to be 
used between them. A small piece of wood is 
cut to the required length to help space them at 
equal distances. They would allow for a small 
putty knife, a handy implement if handled 
correctly. 
 
In the evenings (41) efforts were made to 
transplant or thin out the crowds. The small 
needed greater care than large. Sweet William, 
the flap of his pocket opened and allowed its 
contents to trickle out. The beginner will find the 
work easier if a hole is made in one of the 
corners. Only a few of us can fall at any one 
time. The smallest must be filled with tar-oil or 
tar-distillate then passed through the mesh. (40) 
They are given instruction to do so by their 
makers. In winter, the number of those who will 
attack is reduced.  
 
Preferring their oil washes and that which can 
be mixed satisfactorily at home, the Tigrinum 
cleanse and kill their unwanted eggs in 1lb of 
caustic soda (5 gallons of water is sometimes 
used but this only serves as a cleanser). The 
others are left to grow and can be trained 
against a wall or a fence. They will kill that on 
which they fall. (39) Usually afterwards this is 



 

cleared away to reveal that they have soon lost 
their characteristic shape. The Cordon might 
have a single one or two or three but must be 
restricted by their base. (38) The purpose of 
this old practice called ringing is to prevent 
excessive growth and to encourage the 
development of those already culled. The 
operation is generally carried out in May. The 
cut part should be protected by removing a ring 
about 1:8 parts in diameter. The second 
method is in the two half-rings, each 1:4 wide. 
The dead Tigrinum are removed from these 
opposing sides. It is important that the bottom 
half-ring should begin and end immediately 
below the top half-ring. 
 
(37) Banding is another important detail in 
routine management. The paper is smeared 
and the purpose is to catch those fruitless 
female Umbellatum that ascend the cut- pass. 
They spend the winter there to lay their eggs 
and when these eggs hatch out, their papers 
are tied top and bottom to prevent any others 
passing beneath them. New females are tied to 
the support to replace them. (36) This arose on 
two occasions that year, once in February and 
another in March-time. (35) The young (Henryi) 
must not be treat with lightness in these months 
to ensure they sturdy well. They should be 
growing by half, or if weekly by two-thirds. The 
small or seemingly weak are rid of, ensuring 
only the strongest remain. (34) If neglected the 
young are more liable to become broken 



 

therefore a cut is made just above the ear, 
which points in the direction the new are 
required to take. 
 
(33) The best time to divide and re-align the 
Henryi largely depends on whether or not they 
flourish. Those that do not survive the following 
February or March are lifted out and cut into 
pieces with a spade. They are then placed 3 
inches apart and covered by material 3 inches 
in depth. That way each of those who possess 
the Auratum are left undisturbed for several 
years, and the other Henryi left impoverished. 
Deeply dug are the unsuccessful. (32) For 
convenience a skein of the weak should be 
pulled up and turned brown and when the sun 
shines others should plait them into ropes, 
binding them with course strings. (31) In a light 
place they will remain until their eyes produce 
little sprouts or shoots, thus there is no waste 
heavier than while dormant. (30) Within 
intervals of a week or ten days, the sound of 
drills about 1 part deep and 12 parts wide made 
sleeping near impossible. Such a drill took three 
rows of Henryi to hold. (29) Many knew best to 
keep on the floor. During this practice, the 
Henryi may be separated from their 
Umbellatum to increase stock. Although care 
must be taken (28) regarding the ornamental 
value of their own.  
 
I was handed a pan filled with a mixture 
consisting of clay, water and sand. This would 



 

be kept moist to produce a smooth paste and 
added to chopped straw, etc, to make the bricks 
and reinforce the plaster walls. With this we 
completed the staging and watched as H.O and 
Wills became abated, taken up with pot and 
sifting ground begonia. Their veins were 
notched, (27) their figures bent down to the 
ground conveniently. 
 
Layering is a method that has the advantage of 
providing a good-sized specimen and in the 
shortest possible time. The few Martagon 
conceived were secured in place with a hairpin 
or a wooden peg. The sweet among them 
would branch out naturally. (26) If this 
development does not take place then the 
maker must be “stopped”. This stopping or 
pinching off the growing determines the end. At 
four feet high the original would have been 
restricted to a single top. Yet there will be those 
for who it was all for exhibition. There are two 
kinds of this standard: the familiar kind and the 
weeping. (22) When the imperial issued that 
they be examined, a past swelling could be 
seen just below the lowest indentation. This is 
the place where the name is inserted into the 
briar pipe by the nurseryman. This swollen 
portion is about one inch below the surface of 
the ground. 
 
(21) Marking the circular, a stick is placed in the 
centre of the site and string is looped round it. 
This is then tied to a peg equal in width and 



 

length. The centre marked, two pegs are 
inserted a short distance from each end of the 
longest dimension of the bed, and another at 
the edge of the uppermost width. String is 
looped around the three (pegs) forming a 
triangle. It was the job of the Andidum to keep 
the string taut whilst the outer peg is moved 
around thus marking an oval shape. (20) This 
ritual was another way to prevent spreading. 
Some were considered simply a nuisance, and 
frequent attention was necessary to control 
those Andidum. The only solution was to take 
care not to be coarse or let standards fall, and 
pay frequent attention to the rules. 
 
H.O bristled with his will, destroying on his own 
terms no more than one ounce per square yard. 
Watering with sulphate of iron (one ounce to 
one gallon of ammonia) then piercing the center 
of each with a wooden skewer. 
 
(19) No one of us can be at our best if our 
edges are worn and broken away. This matter 
could be remedied in the following manner: 
using a half moon to slice under any 
unevenness. Leveled, our flaws are replaced 
and placed in the reversed position so that the 
edge is worn on the inside. (18) This is the best 
time to lift an Andidum who has been relaid, 
even for treating those beaten with a strip 
beater, or rolled, scattered and brushed in; A 
convenience of transit. (17) Although this takes 
up a good deal of time, it can be reduced to a 



 

minimum by following the correct procedure, 
becoming straight edged by having long 
handled the same labour. To save stooping, our 
bodies abutted the paved path whilst (16) we 
leant slightly towards the prevailing wind. (15) 
We found ourselves in a corner, broken down 
into small particles and using a rake or hoe to 
surface again. The quicker the better: (14) fork 
up that which we had exposed and spread it 
over as though a layer of refuse.  
 
We found solace in the following equation:  
An arrow points to A twice the size of E which is 
the same size as D an B, thus A: D&B, C 
encompasses the whole, but does not share the 
sides E and A, which are upward facing (or D 
and B). 
This is an essential operation. 
A: A (void) - deep, - wide 
B: half of the width 
C: conscience  
D lower spit 
E top spit 
 
(13) It is less laborious than it seems. The 
professional holds himself upright and opens 
his left hand, his arm hung low. Relieving the 
strain on his back he assumes a fresh position 
by turning the Auratum over in his hands. The 
amateurs hold it too near and at a slant, digging 
themselves deeper. They are trapped 
unnecessarily. (12) Both are troublesome, they 
are attracted to the bait. 



 

 
I can recall the base of the Regale as an image 
seen as a negative, heard through a tin can; the 
smell of solidified methylated spirit, powdered 
and mixed with bran. The mixture was scattered 
on the ground and on it they sat in line with 
oranges cut in half, their insides being scooped 
out. (11) The Regale’s success would depend 
to a considerable extent on ventilation. The 
purpose of admitting those like myself was not 
to raise their numbers but to prevent them from 
rising too high. The first step was early in the 
morning, the last step about noon, reduced in 
the afternoon and closed in the evening.  
 
Always on the leeward side, the Regale built 
their base in the middle of all proportions. We 
would gather around the only frame, made (10) 
20 parts to 16 in plywood with pine legs. These 
extend upwards. The front is 3 inches lower 
than the back. The ‘light’ is built on supports of 
¾ inches and is fixed to the ceiling, which is 
bored to admit the chimney. The other four 
stems are placed 10 inches above the first, 
upon which a net is made from coconut fibre. 
There was another lamp with a ¼ inch wick, 
rarely used, doused in zinc. Set underneath is 
the second piece of support, nailed-in to be 
kept safe until the next run of darkness.  
 
(9) The place is unlivable, laid down most 
strangers are at the correct height. It is agreed 
an opening was made 2-3 inches above the top 



 

trim using a wooden block and hammer. (8) At 
3-4 parts long, 18-20 parts wide and 9 parts 
deep, a smaller frame is placed in a larger one. 
A miniature is of great interest when set high. 
(7) It was designed to be octagonal and match 
top to bottom, each story is separated and held 
together by battens screwed underneath. 
Standing on the end one can see that the whole 
is fastened at right angles to each other in the 
form of a cross. The tiled effect obtained in the 
dovecot carried through to the exterior of the 
base. (6) The best detail of all was the 
Waterlilies strung by a basket weighted with 
stones at the bottom of the pool. (5) I walked 
between the hollowed low pillars and watched 
the fish in the low water, together with water 
snails and clams. The pool was filled and 
refilled at least three times that month.  
 
(4) When the site was eventually excavated, 
when the base was over-run, the work was so 
constructed that it could easily be dismantled. It 
had been treated with tar-oil and whitewash, 
taking care to secure a good bond. (3) One 
could trespass right up until the time of its close 
without running the risk of damage. So often 
when I returned long after the ground was 
saturated, it had become worn where my feet 
rested. (2) It was unwise to sit there for long. 
These advantages obviated the need to take up 
an area. (1) My making with uniform 
consistency, spreading evenly without irregular 
shapes. By protecting myself from relay in that 



 

required position, I found myself hardening, 
trying to make workable the straight-sided 
pieces so that each joint could be filled with 
colour. 
 
 



 

 



 

Association 
Footballers 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
D.J ASHLEY let’s start as we mean to 
go on, le crème de la crème: Aston 
Villa, and one of the best forwards 
ever produced by Wales. Seemed frail 



 

at first, but has considerably improved. 
Day to day he is outstanding in the 
highest standard of play. Ashley 
received his first cap four years ago 
and now has eight.1 A cap was 
awarded to each player in an 
international match of football 
association. Cap refers to an item of 
headwear not steal toe, nor the type 
used as an embellishment in today’s in 
youth culture. He has always been a 
first choice and would have gained 
other international honours had he 
been free to play. J.W. BARKER2, 
grounded in every sense of the word, 
and enough of him at 6ft odd. He was 
a miner born at Denaby Main before 
he was looked upon with grace. 
Denaby Rovers, Denaby United, Derby 
County. 
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J.M.BEATTIE, John Murdock Beattie, 
not to be confused with his 
contemporary, J. S. Beattie. Firstly in 
his description it is noted: 
Wolverhampton Wanderers had to pay 
a big transfer fee when they secured 
him from Aberdeen in 1933. With 
‘considerable surprise’ to all those that 
followed him, he upped sticks and 
joined Blackburn Rovers. James Scott 
Beattie as previously mentioned, in a 
similar fashion, caused quite a stir in 
and around these parts. Ironically, this 
Beattie held the title3 as the most 
costly player to be acquired by the 
club, Sheffield United. At that time, for 
his first spell at least. On his return, 
which was met with- praise or 
grumble? Grumble, Andy.  
 
One of the most entertaining and 
informative programs (if only when 
                                            
3  



 

regarded in hindsight). The 
boorishness and sheer ecclesiastical 
manner with which they, a proportion 
of the general public regard sport. 
Dare I say a primitive undoing of 
senses? A soundtrack that would 
accompany us on our family holidays 
southbound: West Riding to East 
Sussex. Of course, priority was given 
to the driver of an Audi A4. Fancy 
naming a car after a format of paper? 
A sign of the times. Even this booklet 
has far more design impact: tinted 
borders, and for the football shirt and 
typography- its turf green now faded to 
jaded putty. WILLS for QUALITY, a 
registered trademark.  
 
S. BLACK, a late bloomer but when he 
did he made up for it in eleven stones 
of a man. So popular that when fans 
feared he might have to leave 
Plymouth, a fund to ‘save our Sammy 



 

was made’.4 Inside5 and outside6, 
forward… E.F. BROOK, daring and 
original in style. I ask, who could boast 
such a thing? And to be capped on 
twelve occasions! It seems there is 
such thing as intention when a player 
like Brook stakes all for the element of 
surprise. Dramatic performance in 
football… introduced 1927.7  
 
Next: H.CARTER, smug dubious look, 
a chiseled jaw line slightly raised for 
full effect.8 J. CONNOR likes to work 
the ball mainly with his left foot but 
does not allow this to be a handicap.9 
J. COULTER10 had the misfortune to 
break a leg in the match with Wales at 
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Wrexham, contrary to well wishes 
before the game. C.CRAVEN defies 
most commonly applied tactics with 
what has been formally deemed ‘a 
deceptive body swerve’.11  
 
E.DRAKE, the dashing center forward, 
the young marvel of his day 
representing England in the 1934-35 
season. He obtained 42 goals.12 
W.EVANS perhaps the most 
misfortunate looking of the bunch, one 
eye wavering upward under a heavy 
lid. Politely (as is the case throughout) 
assigned the description ‘stockily built’. 
He is rather akin to Rooney in his 
dumbfounded expression and ears: 
sprouting like young cauliflowers. If he 
lost his tack for any reason he would 
be surely be identified as a rugby 
player not as one of Tottenham 

                                            
11 
12  



 

Hotspur’s finest. If only he had won 
more caps. Unlucky 13 
 
W.FURNESS, Leeds United, a clever 
aggressive player who likes to go up 
when there is a chance to shoot. One 
would hope.14 THOMAS GRAHAM,15 
given full honour of his name, no, 
JACK HALLOWS,16 turn the page: 
both make the two exceptions. It was 
at ten to one in the morning this editor 
finally laid his weary head.17 
 
H.E HAMMOND, that’s more like it, 
born in Brighton, showed exceptional 
talent as a schoolboy. Although 
perhaps has not been able to shake 
off that same boyish manner in which 
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he was found. J.HAMPSON18 was 5ft6 
a meek height for a man of that 
generation? Apparently so. 
E.HAPGOOD, slightly built, he 
succeeds by his quick anticipation and 
all round cleverness rather than by any 
display of force. 19 T. HOLLEY at 
twenty-one years of age will be 
thwarted or will benefit from his 
father’s footballing legacy, time will 
have told no doubt.20 
 
J. HALLIDAY,21 I look twice to see if it 
is not another John. His squared 
haircut immaculately brushed back 
towards his nape evokes the style of 
those teddy boys. John managed to 
find his Judie. For Halliday, one can 
only speculate. He has been marked 
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‘a success’ as the centre forward, 
leading the attack well and scoring 
freely. R. HOLLINGWORTH22, J 
JACKSON,23 L.J. JONES,24 CENTRE 
FOLD, WILSON JONES, W. for short, 
made a remarkable jump into first 
class football in the 33-34 season.25 
A.P. LYTHGOE26 for Huddersfield 
Town, joining in at the next season at 
a time when the record of the team 
was ‘disturbing’, (he played a notable 
part in their recovery).  
 
G.MADDISON, a goalkeeper and is 
further defined by his shrewd and 
original ideas. His judgement is so 
good that he rarely makes a mistake 
and thus wears a fitting expression.27 
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The articulate S.MATHEWS28 of Stoke 
City: “I’ve always played football… I 
was always at it at school in Hanley”. 
J. McILWAYNE29 (Southampton), a 
Scotsman born at Bonnybridge, 
Stirlingshire. JOHN McMENEMY30 of 
Motherwell, the son of James 
McMenemy, a mnemonic, me, oh my 
W.MILLERSHIP. A title enough to 
make John his enemy except that 
Millmoor was not his motherland, close 
though, champion to the Owls: 
Sheffield Wednesday.31  
 
W.MILLS32 (Aberdeen). William has all 
the traditional craft of a Scottish 
center-forward. When the battle’s o’er, 
J.MORTON born in Sheffield. It is said 
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of him that he would never be strong 
enough for the hurly-burly of league 
football. He has proved himself strong 
enough to play with fine success.33 
Turn the page, G. MUTCH,34 no 
improvised slang, the Scottish player 
(as was the dilemma back then) 
usually takes a little time to accustom 
himself to the change to English 
football. The distinction lies it seems in 
the traditional Scottish style favouring 
the W formation and in working the 
ball cleverly. C. NAPIER, an electrician 
by trade.35 
 
J.PICKERING36 an Englishman and a 
prime example of his locality, born in 
High Green, Sheffield. Pickering is a 
one man club. One would expect to 
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hear in later years the recipe to his 
success: You fill up my senses… 
Like a gallon of Magnet 
Like a packet of Woodbines 
Like a good pinch of snuff 
Like a night out in Sheffield 
Like a greasy chip butty 
Like Sheffield United  
Come fill me again.... 
Na Na Na Naa Naa Naaaaa, ooo! 
 
On t’ next, E.SANDFORD37, JAMES 
SIMPSON38, S.SMITH39 was originally 
an inside forward but still occasionally 
appeared at the front line. Although 
not for some time yet. In the jubilee 
match between England and Scotland 
(a game of opposing tactical 
endeavors) on Aug. 21st, he played a 
magnificent game. ENGLAND! And the 
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images become more menacing, the 
eyebrows seem to have an unnatural 
curvature contorting rather than 
framing the eyes. What lurks in the 
painted shadows of those sandy 
dunes, the crown belonging to 
R.STARLING40. WILLIAM STEEL,41 
ironically cursed with a polarization by 
which his features have come to 
gather in the very center of his face. 
R.STUART42 is sure to play for 
England. He kicks well with both feet. 
 
E.J. SUGGETT43 of Bradford is an 
excellent shot and when the 
opportunity occurs, is quick to go 
inside. Suggett has scored many goals 
by this move. He met his match in E.J 
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VINALL44 who jumped into prominence 
when Sunderland obtained his transfer 
from Folkestone in 1931. He has good 
ball-control and, as the leader of 
attack, opens out the game cleverly; 
his shooting too is excellent. T. 
WALKER45 at the age of seventeen 
was a professional with the hearts. 
S.WEAVER,46 DONALD WELSH47 a 
real ball buster by the looks of him, ah 
yes, a naval man, left the sea for 
football playing as an amateur with 
Torquay united. Evidently a colourful 
past, he is forecast to be a player with 
the brightest future. R.W. 
WESTWOOD48, F WORRAL,49 No 
image, no remnants of glue. Card was 
never collected? 
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Last but by no means least, E.V 
WRIGHT,50 well able with his fine 
physique and (noted) dangerous with 
his head infront of the goal. One to 
ponder. And from Bristol City, Wright 
went to Rotherham United. Afterwards 
transferred to Sheffield Wednesday 
but later returning to the Rotherham 
club, where I lay this book, and my 
memories to rest.
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