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Tourism & Play

By Emily Martin



The dinosaurs were distracted. They stood 
in a row, watching something off screen. A 
comet perhaps, a single black mark against 
the sky. They began to shed their skins, 
fluorescent at first, peeling off in sheaths 
until they were naked, more naked than 
they thought could ever be possible. They 
looked at each other slyly and fell down, 
one by one, under the weight of a solitary 
language. “They must have lain like that for 
centuries,” the voice-over says, “without 
anyone to clean them up.”



Unobserved, three children are arranging 
small stones, polished smooth, burying 
them together. Covering them with tape and 
then unwrapping them. Communing with 
each, trying to decide which one to become.

I’ll be this one, you can be this one, and 
you can be this one.
But I want to be that one.
Okay, you be that one and then you can be 
this one.



He takes a bite; perhaps he savors it. 

Images of the ocean on television: a 
repeated horizon opens out toward a single 
black mark, a whale, a body awaiting 
rescue. A burden in the center of the frame, 
still and saturated.

At times he sees his own reflection in 
shapes that are dark, billowing smoke, 
various heaps. A skin, pressing up against 
journalists and refugees.



The small pavilions of the resorts 
congregate around bodies of water, lining 
the shore, shading their eyes from the sun.

At night, men and women drive to the 
beach to perform dances with flaming ropes 
and batons, dances outside of tradition, for 
the tourists. The tourists are expecting 
them; it is their own tradition now, clapping 
and laughing, posing for photographs, 
turning their backs to the sea.



Billowing smoke, various heaps, women 
with purses, eyes rolling.



Put the tooth in a glass of milk to keep its 
root alive; trace the footprints of the herd 
back toward the beginning of the hunt.



A whaler repeats a single word aloud until 
it loses its meaning.



He picks up a thing of stone, he communes 
with the thing, he tries to become the thing 
for a moment. He lays the thing down and 
begins to cover it with tape. 

Pretend it’s a mountain.
Pretend it’s a space ship.
Pretend it’s a baby.
Pretend it’s a piece of chalk.



Six core characteristics of play:

It is not obligatory.
It is separate from the routine of life, 
occupying its own time and space.
It is uncertain, so that the results of play 
cannot be pre-determined and so that the 
player’s initiative is involved.
It is unproductive in that it creates no 
wealth and ends as it begins.
It is governed by rules that suspend 
ordinary laws and behaviors and that must 
be followed by players.
It involves make-believe that confirms for 
players the existence of imagined realities 
that may be set against ‘real life’. 1



Observational drawings of huddled bodies, 
pieces of tropical fruit.

Women selling strings of carnations 
surround the temple’s compound.



The journalists and the refugees regard each 
other, shading their eyes from the sun, 
congregating around bodies of water. 
Communing, forming a pidgin language, 
teaching it to children.

A block, a drawing of a car, four chairs in 
two rows. 

Pretend it’s a cut of meat.
Pretend it’s a copper vessel.
Pretend it’s a basket of melon.
Pretend it’s a sliced pear.



Pieces of tropical fruit are arranged for a 
photograph in the style of a Flemish still 
life. The photograph is enlarged, becomes 
pixilated, and is printed on a tarp made of 
oilcloth.



New words are invented, serve their 
purpose, are forgotten.



Pretend it’s a plate of artichokes.
Pretend it’s a cracked egg.
Pretend it’s an astronomical instrument.
Pretend it’s a bowl of figs.

Pretend it’s a stack of wafers.
Pretend it’s a mirrored tray.
Pretend it’s a book of hours.
Pretend it’s a porcelain plate.

Pretend it’s a bundle of asparagus.
Pretend it’s a pewter jug.
Pretend it’s a platter of oysters.
Pretend it’s a nautilus cup.



The young child takes the first step toward 
concept formation when he puts together a 
number of objects in an unorganized 
congeries, or “heap,” in order to solve a 
problem that we adults would normally 
solve by forming a new concept. The heap, 
consisting of disparate objects grouped 
together without any basis, reveals a 
diffuse, undirected extension of the 
meaning of the sign (artificial word) to 
inherently unrelated objects linked by 
chance in the child’s perception.
At that stage, word meaning denotes 
nothing more to the child than a vague 
syncretic conglomeration of individual 
objects that have somehow or other 
coalesced into an image in his mind. 
Because of its syncretic origin, that image 
is highly unstable. 2



The change in vocabulary happened 
quietly, the color of tacit understanding. 
The blue of a television screen captured on 
video. The shape of a shadow. The 
pilgrim’s journey back home.



His reflection, nearly opaque, stretches a 
skin over the surface of a small, still body 
of water. Billowing smoke, women with 
purses, eyes rolling. Witnessing the motion 
of very heavy objects, and stillness. 
Witnessing the functions of the earth, 
processes of a mind not human. The 
question of blame in the absence of 
language.



A piece of fur is nailed to the wall; it is 
beautiful. He reaches out to touch it but 
realizes it is in fact framed behind glass. 



Fig. 5.  “Nomads of the Desert” is a lifesize 
diorama in hut E of the Desert environment 
area.  The scene is in the Saghru, looking 
north to the Atlas Mountains, in Morocco, 
near dawn on a summer morning. Often 
mountainous and rocky rather than sandy, 
the desert may seem barren, but supports 
grazing by sheep or goats and limited 
cultivation near oases fed in spring and 
summer by melting snows from mountains. 
Berber nomads depicted in the diorama stay 
only a few days as they exploit the 
resources of the area. When grazing is 
exhausted, movement becomes critical. 
Competitive life in deserts gives rise to a 
strong territorial sense, leading to constant 
friction and danger of fighting. Nomadic 
life is based on the family, but Berbers 
often group for common defense under the 
protection of a chief, retreating to the ksar, 
or the chief’s fortress, when endangered. 3



The itinerary, the route, the arena.

The garden, the stage, the stadium.

The field, the court, the gymnasium.

The carnival, the casino, the classroom.

The nursery, the palisade, the playground.

The parlor, the racetrack, the swimming 
pool. 



Figures can be articulated to move across 
the screen, to create conspiracies through 
simultaneous interpretation. Experiments 
deprive infants of human interaction in an 
attempt to observe the emergence of an 
autonomous natural language.

He is conducting research on the largest 
non-extinct mammals, and the speed at 
which they move.



Making dough for bread and letting it rise, 
kneading it, letting it rise a second time. 
Braiding the dough, brushing the dough 
with egg white, forming a mound.

 



If the crystal mass and the base rocks have 
formed a square shape due to the shape of 
the crystal growing cup, you may want to 
break off excess crystals from block in 
order to make the display look more 
geologically natural. To display your 
crystal, turn on the LED base by sliding the 
switch to “ON” position. Place your clear 
crystal on the base and watch it appear to 
change colors. When not using the base, be 
sure to turn it off by sliding the switch to 
“OFF” position. To change the battery, 
remove the cover with a small screwdriver 
as shown below.

NOTE: Using your magnifying 
glass, carefully look at detailed crystalline 
structure of your finished crystals. 4



Bark slides down the trunks of the plane 
trees, gathering in folds at joints in the 
branches and just above the ground. In 
winter, like loosely draped layers, in 
summer, due to the humidity.



Pretend it’s a ritual.
Pretend it’s a sacrifice. 
Pretend it’s an archetype.
Pretend it’s indigenous.

Pretend it’s exotic. 
Pretend it’s nostalgic.
Pretend it’s a tradition.
Pretend it’s a rite of passage.

Pretend it’s primordial.
Pretend it’s a vacation.
Pretend it’s a reenactment.
Pretend it’s a parade.



1 Roger Caillois. Man, Play and Games. 
Trans. Meyer Barash. Champaign, IL: 
University of Illinois Press, 2001. Reprint. 
2 Lev Vygotsky. Thought and Language. 
Trans. Alex Kozulin. Cambridge, MA: MIT 
Press, 1986. Revised. 
3 Thomas D. Nicholson, Director of the 
Museum of Natural History, 1973.
4 Smithsonian Institution Crystal Growing 
Kit, 2011.


























